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SIR! THAT MAN 
IS PAMG£BOUS'. ‘. 

THS COMPUTER 
ANALYSIS SHOWS 
HIS ARTIFICIAL 
ARM IS ACTUALLY 
A TIMB POMP! 
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ABOUT THIS 
EDITION 
OF PHOENIX: 
STRANGE BEINGS/ 
LIFE 


A few words from Osamu Tezuka 
about “Strange Beings” & “Life” 

Both "Strange Beings" and "Life" were originally 
serialized in manga magazines, and they both had a very 
simple theme-that there is a price to be paid (or (ailing 
to respect the lives oi others. 

In his novel Crime and Punishment Dostoyevsky 
describes a protagonist who. believing that an old 
woman money lender is nothing more than a social 
parasite, kills her in the name o( "justice." Yet this same 
protagonist ultimately comes to realize that the life o( 
any person is precious, regardless of his or her 
circumstances. In "Strange Beings" and "Life" I have 
created a different twist on this theme, by setting one 
story in the past and another in the future. 

This is a comparatively short Phoenix volume, and 
in retrospect there are many places in both stories that 
I wish I could have further fleshed out. But I am 
nonetheless hopeful that you, the reader, will still be 
able to appreciate the process the protagonists go 
through in recognizing their sins, and the anguish that 
results from that recognition. 

As always, after first being serialized, these stories 
underwent many revisions when they were later 
compiled into paperback volumes. For example, the last 
scene of "Life" originally ended with the main character 
being killed by the hunter. In this version, however, you 
will find that the ending has been completely changed. 


The 12 self-contained yet interlinked stories that 
comprise Phoenix (Hi no tori in Japanese, literally 
"Firebird") is considered by many to be the summit 
of Osamu Tezuka’s artistic achievement. Tezuka 
himself referred to Phoenix as his "life work." 
Painstakingly composed over a span of decades 
(initial versions appeared as early as 1954), 
serialized in a number of venues, and left incomplete 
with Tezuka’s death in 1989, Phoenix represents 
Tezuka's ambitious attempt to push all he knew 
about the comics medium to address fundamental 
questions about existence. 

All 12 stories in Phoenix are linked by the 
presence of the mythical bird, an immortal guardian 
of the universal lifeforce. Read in order, the separate 
stories jump across time, alternating between a 
distant future and a distant past, converging on the 
present, with characters from one story being 
reincarnated in another. The existing twelve stories, 
totaling over three thousand pages of work, are 
subtitled "Dawn," "Future," "Yamato," "Space," 
"Karma," "Resurrection," "Robe of Feathers," 
"Nostalgia," "Civil War," "Life," "Strange Beings," and 
"Sun." 

This edition, Phoenix: Strange Beings/Life, is 
an English translation of the 10th and 11th of the 12 
Phoenix stories. ‘Strange Beings/Life " was first 
serialized in 1978-1980 in Manga Shonen 
Magazine. The only other portion of Phoenix to 
appear in English previously is a 27-page excerpt 
from Dadakai’s translation of "Karma," which was 
printed in Frederik L Schodt's Manga! Manga! The 
World of Japanese Comics. 


-Editor 


Osamu Tezuka 
December 1981 
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A Journey through Time and Space: An 
Overview of the Complete Phoenix Saga 

The complete Phoenix saga is a story about mankind that features a historical-narrative structure unlike anything that has come before it. The first 
volume depicts the dawn of civilization. The second volume jumps to the far future. The setting for the third story shifts back to early history, and 
so on. back and forth, from past to future; the amplitude decreases as past and future converge to meet in the present. 
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PHOENIX 
AND ME 

By Osamu Tezuka 



T he serialization of Jungle Mel in Sfionen Jump ended in 1954, and I was at a loss as 
to what to create next. 

Then I saw Stravinsky’s famous ballet, L'oiseau tie Feu. Of course the ballet itself 
was excellent, but I was especially intrigued by the prima ballerina dancing as the spirit 
of the phoenix. 

The ballet is based on an old Russian legend about a prince that has been 
captured by a demon. The spirit of the phoenix saves the prince by acting as a guide for 
his escape. I thought that this passionate, elegant, and mysterious bird would make a 
wonderful main character comparable to the likes of Leo from Jungle Taitei. 

Actually, eveiy country has a legend about a mysterious bird such as the phoenix. 
In these legends, the symbol of supernatural lifeforce takes form as a bird, such as the 
immortal bird called the Hou-ou from the legend of Hourai-san. 

I wanted to utilize this phoenix to portray Japanese history in my own way.The 
theme would be about man's attachment to life and the complications that arise from 
greed. The phoenix would be the vehicle that would bring it all together. 

As a new challenge, I wanted to start by creating the beginning and then the end 
of a long story. The story would then return to an ancient period right after the dawn of 
man. I would then continue to go back and forth, between past and future. In the end, I 
would set the story where past and future converge-the present. This story, set in the 
present, would tie all the previous stories together to form a long drama running from the 
dawn of man all the way to the distant future. 

Each story would stand on its own and seem to have nothing to do with the other 
stories, but the final story would tie everything together—and for the first time, the reader 
would realize that the structure of the series is such that each story would be just one 
part of a much longer story. Alter all, man’s history does not have clear divisions or 
breaks. 

Each episode would portray life from various angles and set up different problems. 
Moreover, the style of each of the episodes would vary from one another, covering a range 
of genres; science-fiction, war story, mystery, comedy. 

I don't know how many more years Phoenix will continue, but after il is completed, 
please go back and read through the whole series again. Otherwise, it will be difficult for 
me to respond to criticism. 


Osamu Tezuka, December 1969 


Translated from the Japanese by Andy Nafcatani 
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